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ALUMNI NEWS

On February 5th, Tom Bacher (BFA '72)
gave a gallery talk about his exhibit,
“Luminous Paintings by Tom Bacher,”
which was featured at the Weston Art
Gallery from January 23-March 21. This
exhibit highlighted the past 10 years
of Bacher’s paintings, which are mostly
large-scale and feature various skylines
and cityscapes.

Jessica Bechtel (BFA '02) was one

of only 13 artists chosen to exhibit

in “Mythography: An Exploration of
Narrative,” an exhibition at Manifest
Gallery. This collaborative show ran
from March 6-April 3, and sought

to define narrative through art, in
media such as comic art, sequential art,
documentary, animation, film, illustra-
tion, performance, painting, sculpture,
photography and drawing. Competition
to show in this exhibition was tough, as
300 artists from 41 states and 14 coun-
tries submitted work for the show.

A poster advertising the Robot Love
from Another World screening at the
Festival de Cannes.

Kendall Bruns’ (BFA ‘00) short film,
Robot Love from Another World,

was selected to screen at the Cannes
International Film Festival which took
place in Cannes, France, May 13-24,
2009. The film was screened in one of

the theaters at the Palais des Festivals
et des Congrés on May 19th.

On February 3rd, Jane Carver (BFA

'07) performed Muse-Sick, a theatrical
production of musician David Amram'’s
score for Robert Frank and Alfred
Leslie’s 1959 film Pull My Daisy. Carver’s
performance featured Amram on penny
whistle and French horn, accompanied
by musicians from the University of Cin-
cinnati’s College Conservatory of Music.

Recent Art Academy alumnus Joe
Civitello (BFA '08) exhibited new work
at semantics gallery. Titled “BRINK,” the
show ran from April 4-25, and featured
Civitello's photography.

Mahlon F. Craft, Lake Michigan Light.
Pigmented ink print, 12.5" x 16".

From February 27-April 2, Mahlon

F. Craft (Cert. '63) exhibited “Exits,”
a collection of his photography. The
show was held at the Norfolk Library
in Norfolk, Connecticut.

From March 6-20, Chad Cully (BFA ’05)
exhibited work in “The Art of Food,” an
exhibition at The Carnegie. In addition
to featuring the work of local visual
artists, the exhibition featured edible
pieces from local culinary artists.

Kris Cummings (BFA ‘08) recently
became engaged to Tim Ebeling (BFA
'09). At the end of the summer, they
will move to Michigan, where Kris will
be attending Cranbrook Academy of
Art in September 2009 for her MFA

in Sculpture.

Art Academy alumnus Jonathan
Dellecave (BFA "03) was recently pro-
moted at Marsh, Inc, an independent
design consultancy firm in Cincinnati.
Formerly a Production/Web Designer,
Dellecave now holds the title of IT/Mul-
timedia Specialist and is responsible for
web design, information technology
support and project management.

From March 27-April 23, Georjeanna
Feltha (BFA '97) exhibited “Mixed Mes-
sages,” a collection of her sculptures at
The Gathering, a church in Over-the-
Rhine. Working primarily with found
objects, Feltha's show celebrated the

mixed blessings that are inherent in life.

Alan Grizzell's (BFA '06) work was
featured in “The Painters,” a collabora-
tive painting exhibition at The Carnegie
in Covington, KY. The show ran from
January 9-February 13.

In February, Art Academy Trustee
and Alumni Association President
Jennifer Grote (BFA '03) exhibited
recent work at the Pendleton Art
Center in Over-the-Rhine.

From January 14-February 28, Lisa
Merida-Paytes (BFA '91) showed work
in a group exhibition at The Gloria

Kennedy Gallery, Brooklyn, NY. In April,
Merida-Paytes participated in the group
exhibition “4 Artists 4 Perspectives” at
The Bentley Projects Gallery in Phoenix,
AZ. To learn about her work, please
read her feature article “In the Mix:
Paper Clay,” in the March/April 2009
issue of Pottery Making Illustrated.

Matthew Morris’ (BFA '07) article
“What's Written in What Stars”
appeared in the March 2009 issue
of Aeqai, an online journal about
the visual arts in Cincinnati. Morris’
article discusses Professor Rebecca
Seeman’s sabbatical exhibition,
“Stellar Attraction.”

In March, Eric Ruschman (BFA '07) had
a solo exhibition at semantics gallery.

Titled “my tiger, my heart,” the show

ran from March 7-28, with Ruschman

holding gallery talks throughout

the month.

Annie Sprinkle of Love Art Labora-

tory chose Sarah Stolar (BFA '00) to

be the official costume designer for
Blue Wedding # 5, which will be per-
formed at the Grove House in Oxford,
England this June. Stolar will design

and fabricate artistic wedding dresses
and “jammie” costumes for the per-
formances and has been asked to be
the designer for all subsequent Love

Art Laboratory wedding productions.

In August, Stolar’s wedding costume

art will be featured in the 53rd Venice
Biennale 2009. Sprinkle said: “We chose
Sarah Stolar as our costume designer for
our special day because she is a painter,
multi-media artist and works so hard.
We knew she could make something
that would transcend the usual wedding
costumes into wearable wedding art.”

From April 3-May 29, “Life Stories: 360
Degrees” at Art Beyond Boundaries Gal-
lery featured the work of Thom Shaw
(Cert. '70). The exhibition featured a
collection of Shaw’s recent large-scale
prints and drawings, many of which
were completed during Shaw’s recent
bout with serious illness.

Sarah Wasserman,
Development Assistant
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ALUMNI AND FRIENDS

Recent alumna Caroline Thomas, (BFA '08) spent the last year working in New
Orleans and traveling in Trinidad. One of four 2008 recipients of the Stephen
H. Wilder Traveling Scholarship, Thomas recently shared the latest news of her
adventures in the Big Easy and abroad:

For the past year, I've been living in New Orleans painting Mardi Gras floats
for the Hermes parade. This specific parade has been trying to “push the
limits” of Mardi Gras over the last couple years. We experiment with materials,
and while there’s a template for a float, creativity and improvisation are
encouraged. There are four of us working on the entire parade, which allows
for a level of ownership and emotional investment that | appreciate. It's been
beneficial on a technical level to be painting eight hours a day, especially on
such a massive scale. It's also been fascinating to see how a lot of the themes
I'm interested in my own work manage to manifest in this spectacular way.

On to Trinidad. | traveled with my boyfriend, Michael, since it not
recommended to travel alone. Yet ironically, on our second night there

we were adopted by a local family. The family approached us outside a
popular bar wondering if we'd “play mas” with them. To “play mas” is to
march together as a costumed group on Carnival Monday and Tuesday. Once
we agreed, it was as if we'd been initiated into the culture. We spent every day
at a house that they had converted into a “mas camp,” where all the costumes
were being handmade by family members. The family was very generous,
giving us tours, food, cooking classes, dance and history lessons, and even

a pair of plane tickets to Tobago.

We became particularly close with Marlon, who lives in Toronto and designs
costumes for carnivals in Toronto, Miami, Atlanta and the Cayman Islands.
Between Marlon’s connections and the people | met from working on Mardi
Gras floats, it was easy for me to find other costume designers and Carnival
enthusiasts, and | had some great conversations. | talked extensively with a man
who participates in a “mud mas,” a mas where a group covers each other in
mud and dances through the streets until dawn. Traveling to Trinidad was an
amazing experience, and | hope to go back and see some of the more rural and
community-based festivals that cut through the spectacle and get to the more
primal aspects of the holiday.

The Wilder Scholarship was established to provide financial support for graduating
seniors to advance their educational and artistic growth by enabling the
graduate to travel.

This award encourages and publicly recognizes exceptional achievement and
potential and further prepares graduates for their chosen fields of study.

Many thanks to Caroline for sharing her experiences with us. We appreciate
hearing from our alumni, so please stay in touch!

Caroline Thomas (BFA '08) and Sara Mulhauser (BFA '92),
Director of Student Services
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HARK, HARK THE DOGS DO BARK:
“I GAVE AWAY THE SKY”

When Beat poet Gregory Corso died at the age of 70 in January 2001, he was the
final founding member of the Beat movement to pass into the vast of history. In

the 1950s, Corso, along with Allen Ginsberg, Jack Kerouac and William S. Burroughs,
had challenged the cultural and literary values of the day, paving the way for the
counter-culture of the 1960s that would change America’s literary landscape forever.
His poetry, which mixed traditional verse and Romanticism with street slang and
surreal, imagistic wordplay, was revolutionary in its time and today remains not only
alarmingly resonant, but also emotionally moving.

This Winter, eight years after the poet’s death, Corso’s work was honored in
Cincinnati with a series of events that ran from January 20-February 6. “I Gave
Away the Sky,” a festival celebrating Corso’s life and legacy, was the direct result
of collaborative efforts of current University of Cincinnati DAAP Galleries Curator,
Evan Commander (BFA '05) and Adjunct Academic Studies Professor, Matt Hart.
The festival included an art exhibition in DAAP’s Reed Gallery, a lecture on an
unpublished Corso manuscript, a music performance at Cincinnati’s Memorial Hall,
which featured both jazz legend David Amram and Jane Carver (BFA '07) and a
reading of Corso’s works by several area poets.

The highlight and impetus for the festival was an advanced director’s screening of

a new feature-length documentary, Corso: The Last Beat, which was written and
directed by Gustave Reininger, a native of the Greater Cincinnati area who now lives
in Los Angeles. The film follows the poet in the last years of his life as he travels the
world in search of his Muse and is narrated by actor and novelist Ethan Hawke. The
documentary features poet and Rock-n-Roll Hall of Fame inductee Patti Smith, as
well as Ginsberg, Burroughs and Corso himself. The film will be shown at various film
festivals in 2009.

Commander and Hart, who have both long been admirers of Corso’s poetry, found
a link to the film’s website when Hart was doing research for a class he teaches on
the Beat Generation. From there, the two worked to find a way to have the film
screened in Cincinnati, and the festival was a natural extension of those efforts.

Matt Hart, Adjunct Professor

Matt Hart, Gustave Reininger and Evan Commander (BFA '05) at Corso Festival.
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REFLECTIONS ON NOEL MARTIN (1922-2009)

| once told David Camele (Cert. '58) that Noel Martin (Cert. ‘47) was the humblest
man | knew. David replied that many people could not see past the opinions and
enthusiasms of this larger-than-life man. Noel had pride, of course—pride in his
work, in his family and in the accomplishments of his friends—but he didn’t suffer
from hubris, the particular sin of this age.

Noel and | first worked on a book together in 1983. Prior to that | had worked

with designers who could bang together a book design in an afternoon. | was not
prepared for the process of a Noel Martin book design. Noel actually read the entire
book. His approach to design reflected the respect he had for the integrity of the
project—whether a calling card or a corporate identity program.

Noel could be frustrating to an editor. One year the beginning of Passover coincided
with Good Friday. We were working on the CJK/AAC calendar. Noel asked if he could
leave Good Friday off the calendar, arguing that everyone knew it was Good Friday
because Easter followed on Sunday. At issue were two lines of type versus one. Noel
knew what my answer would be, but figured it didn’t hurt to ask.

Noel never made distinctions between his design work and his painting. He saw no
difference between so-called commercial and fine art. He'd quote Louie Armstrong
about the different kinds of music—only two: good and bad.

He had so many friends, from last century’s legendary artists and designers, to the
waitress at his favorite chili parlor. He connected with people and was full of life and
love. That is not to say he suffered fools, committees or mediocrity gladly. Noel could
be fierce in his condemnation of bad design or shoddy work.

The Art Academy was central to his life. He went to school here, taught here

and made connections here that lasted until his death. Students from the ‘50s

tell tales of encounters with Noel in the Art Museum lunchroom. Students from

the '90s who took his course with Kelby Bowers still talk about his influence. He was
interested in nurturing younger artists his entire life. He nurtured me, and I'm sure
my photographs improved under his discerning eye. His finest compliment was that,
“this one should be big!”

He loved beauty and saw it everywhere

in nature. Every Sunday Noel and Coletta,
and often Dana, their daughter, would
take a long drive through the countryside,
often ending up at a state park. On
Mondays he would tell me about the
trip—what they saw, where and what they
ate, the music they listened to. He would
usually bring me a leaf or a piece of lichen-
covered bark or a stone to photograph.

A self-made, self-taught man, this son

of an Eastern Ohio coal miner delighted

in the good things of the world, from

a Brooks Brothers’ seersucker suit, to a
sunset over the Pacific, to one of Charles
Cutler’s fish sculptures or a Brahms Ballade.

Last year we started working on a digital
brochure of his work emulating one that
his son, Reid, used. Noel hoped to reach
markets for his paintings outside of his
hometown, where it seemed to him he
had outlived his collectors and supporters.
His illness halted work on the brochure,
but on the last day of his life he was
looking over the images of his paintings
with Coletta after having watched

a nature DVD.

| loved him. | miss him, and as David
Camele says, he was the father of us all.

Howard Wells
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GIFTS TO THE ART ACADEMY

The Art Academy of Cincinnati would like to gratefully acknowledge the following
individuals, corporations and foundations for their support during the period of

December 2, 2008-April 8, 2009.

ANNUAL GIVING

Paul Chidlaw Circle ($45-$99)

George Ahlrichs (Atten. ‘49); Herbert

A. Beard (Cert. ‘58, BFA ‘90); Council
Member Jeff Berding; Barbara Berenfield;
Gilbert C. Born; Stanford Brod; David
Camele (Cert. ‘58); Mahlon F. Craft
(Atten. '63); Mary Farrell (BFA '89);
Rebecca Goodall; Jenny Grote (BFA

'03); Lizann Hardy; Bob Hebenstreit;
Susan Hochbein; Christine Hoppe-Rash;
Thomas E. Huenefeld; Richard S. Hurwitz;
Patricia M. Huss; Geraldine Lech; Chuck
Lohre; Haiping Luo; Susan Mueller; Mr.
and Mrs. James Murphy; Paula Norton;
Robert L. Pleatman; William R. Powell;
Mr. and Mrs. Louis L. Rauh; Jean (Cert.
'53) and Joseph Rohling; Bellkiss and
Peter Roman; Mary Lynne and Roger
Schuster; Shadeau Breads; Sonal Shanker;
Diane K. Smith and Rich Bitting; Judge

S. Arthur Spiegel; Katherine (MAAE ‘04)
and Robert Stephan; Mary Strubbe; Loren
Tapp; John and Gabrielle Wadell; Marlene
Wajert (Atten. ‘05); Suzanne Walters
(Atten. '63); Denise Brennan Watson; Mr.
and Mrs. Steve Weaver; Sally Woliver and
David Clark; Mirja Zeilstra; Elaine and

Jay Zumeta

Herman Wessel Circle ($100-$999)
Beck Architecture; Dr. Allen W. Bernard;
Donna and Glen Boutilier; Catherine

0. Bradford; Heather Brodhead (Atten.
'63); Otto M. Budig; Deborah and Paul
Chellgren; Chemed Foundation; A.

B. Closson; Martha and David Crafts;
Susan (BFA ‘85) and Walter Driesbach
(Atten. '56); Beverly (Atten. ‘65) and
Fred Erschell; Wendy and Harry J. “Chip”
Finke, IV; Frisch’s Restaurants, Inc.;

Mr. and Mrs. Jon T. Gimpel; Deborah
Ginocchio; Ralph P. Ginocchio; Dave
and Diane Hegemann; Jane E. Heidrich
(Cert. '66); Janet and Edward F. Hermes
(Atten. '73); Hills Financial Group; David
and Deborah Horn; Richard M. Kimbler;
Donald Kovener (Cert. ‘72); Carolyn and
Kim Krause (Cert. ‘77, BFA '91); Mr. and

Mrs. Barron J. Krody; Jewish Federation
of Cincinnati; Dr. and Mrs. Thomas
Kereiakes; Michael M. Menyhart; James
A. Miller; The Model Group; Louis and
Louise Nippert Trust; James J. Nordlund;
Olmes Studio; The Peck-Hannaford &
Briggs Co.; Norma Peterson; Martin

Rahe; Melody Sawyer Richardson; John
A. Ruthven (Atten. ‘47); Mary Lynne and
Roger Schuster; Rebecca Seeman; Gregory
0. Stanforth (BFA ‘84); Jane Stanton;
Gina and Andrew Stevenson (Atten. '72);
Elizabeth A. Stone; George and Linda
Strietmann; USI Midwest; VonLehman

& Company, Inc.; Barbara and Andrew
VonLehman; Dennis Wagner; Western &
Southern Financial Fund; Gail and Charles
White; Dawn S. Wilson (Atten. ‘96)

Dixie Selden Circle ($1,000-%$4,999)
Romola Allen; Americana Arts
Foundation; Ron Bates; Dabby Blatt; Dr.
and Mrs. John B. Chewning; Mary and
Jeffrey Dobranski; Mary Lynn Ferguson-
McHugh and Brian J. McHugh; Elizabeth
Tu and H. Rowe Hoffman; Marilyn &
Charles W. Krehbiel Foundation; Shelby
Robertson and Jerry Gaines; Western &
Southern Financial Fund

Herbert Barnett Circle ($5,000-$9,999)
Ms. Kimberly Bertke-Chavez and Mr.
Martin A. Chavez; Helen B. Vogel Trust;
Nancy and Howard Starnbach

BFA Scholarship Contribution
The Gary Gaffney and Jacqueline
Wollman Scholarship Fund

In Memory of Noel Martin
Brett Harper; Edie Harper (Atten. '44)

In-Kind Gifts
Dabby Blatt; Barbara Dodd; James
Wellinghoff

Legal Status & Affiliations

A 501 (c)(3) non-profit corporation recognized by the Internal Revenue Service, U.S. Department of Education,
Ohio Board of Regents. Accredited by the National Association of Schools of Art and Design and the North
Central Association of Colleges and Schools.

Governed by a Board of Trustees drawn from Cincinnati: business executives (active and retired), doctors, law-
yers, accountants, Art Academy alumni, and community leaders. Member of The Association of Independent
Colleges of Art & Design, 34 institutions ranging across the U.S. Member of the Greater Cincinnati Consortium
of Colleges and Universities, 15 institutions, both public and private, in Ohio and Kentucky.

The Art Academy subscribes to Title VI of the Civil Rights Act of 1964. It is the policy of the Art Academy
that no person shall be subject to discrimination as student or employee because of race, color, sex or
national origin.
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